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Crimson 
MayJuna  1999 

Cnrnaon  m  a  Rooertlom-based  office  of  srcKtec- 
uiral  histonana  apacietiang  m  the  analysis  and  doo 
umancaCfon  of  the  maiM  forces  that  shape  0>e 
Goncamporery  ccy  Worlong  both  vneh  tDvmc^ 
authonOes.  such  as  the  Rotterdam  Oty  Rannng 
Oaparonant  and  as  an  mdepandent  research  end 
design  bureau.  Crtmeon  has  published  numerous 
aroclaa.  books,  and  studies  whch  focus  on  the 
impact  that  for  exempia.  auch  seemmgV  abecrect 
concerns  as  mrngraboo  pnkcy  or  shopping  pet- 
lenis  have  on  the  physical  amrooment  Ovnaon's 
focus  e  thua  not  on  formal  design  sokioons.  but  ts 
^ateed  on  anafysng  and  trenaformrg  the  con<h 
tiona  under  which  any  dasign  aoMion  must  nates' 
aanfy  operate  v>  order  to  be  aucctsafm  Ther 
approach  U  e  hybnd  approech  which  d«cfoeea  the 
importance  Of  abscrocoon  m  the  maintenance  of 
the  physcai  anvircinmcnt  It  is  this  focus  on  ths 
saemmgk^  «Midle  tangia  of  economic,  cufcural. 
poktical  end  pokey  fortea  that  shape  the  Ntther 
lands  Cnmaoo  wii  present  at  Storefront  their  most 
recant  worV  ^VosOtuOon  Zones*,  a  profect  in  The 
Natheiianda  The  e«hibioon  wi  cona«t  of  docu* 
menong.  anafyTing.  end  mterrogaong  ttva  mcrad^ifv 
compkeeced  pokey  asue  pra&sefy  through  conyan* 
oonaf  archsaccurel  rnaar\s  by  repreaamaoon 
*iriagea  and  models 


M  U  F 

Fcoruary  hfarch  1999 

4 

MO(Modw^  Urban  Faboc)ii  e  coNaboreove  pr^ 
oca  of  art  and  archeecture  consasng  of  four  * 
members  Juket  Bidgood.  Kathenne  Oerke.  Lza 
Fcr  and  Katherine  SnoMd  predcacad  on  the  pn>  i 
ducoon  of  spaces  that  confront  asuea  of  etcKiSioii 
and  sulaact  mattv*  tradioonely  censored  out  of  f 
arcNcecturt  Q>e  aaua  at  the  core  of  thar  prsco^ 
«  gander  MUF  vmI  present  an  instalecion  of  thaa\ 
moat  recant  wort  at  Sborefront  wNch  wd  include  i 
therpropoaafforthe  MbseumforWomtrrsArt  I 
M  the  WaisaB  An  Gaftery  r  London  Most  I 
racendy.  MUF  has  been  ealectad  as  one  of  the  j 
offices  to  design  the  mtenor  pevWona  of  the  Mikarv  j 
rwum  Dome  the  ute  of  the  Unsad  Kingdom  s  cela-  | 
brebon  of  the  maavnum  J 


Kyong  Perk,  the  founder  end  director  of  the  Store¬ 
front  fix  Art  and  Architecture  ance  1982  has 
mcMd  r«  beat  of  operebons  to  OstroK  n  order  to 
ooncarsrete  SbysfrooCi  spaoai  protect  Home 
Made  m  Detroit  There  he  wMl  be  woriing  doaafy 
with  ocher  r^sotubont  and  commun«y  members  tb 
raatee  edaboreove  protect  A  profile  of  the 
Oatnjs  proiaci  wifi  be  pubkshed  m  the  nart  laaua  of 
Ihtnewsleaer 


Storefront  wiH  spooaor  an  open  submaaion  student 
compaubon  and  the  wmoars  wkt  be  featured  tn  an 
axNbibon  at  Storefrtmt  S  wM  prowde  aCuderHe  of 
archcecCura  and  urban  dasign  with  a  urvQut  oppor* 
tumty  to  have  chair  wort  presented  end  evaHraCed 
outside  of  their  raapectM  mabCubons  By  present 
irig  the  StDrefrors  Pnza  we  hope  to  engage  «n  the 
acOve  m^ebgabon  end  promobon  of  Che  hiCure 
communcy  of  erchitoctural  thk>ken  end  praebbon- 
sri  The  results  of  the  compabbona  wMl  be  pub- 
kahad  a  special  tdSion  of  the  nawsleae** 
Submcaion  decarta  and  daadk’’'.  v^tl  be  announced 
infebniary  1999 


Recaption  October  13,  1998  6  -  8  pm 
Gallery  Hours;  lues.  *  Sat,  Haov^pm 


To  that  SCDrefront  continues  to  prwde  nncK 
vaOve  programs  and  mantam  cs  cnocal  poemn  ei 
tha  art  and  artfuccure  communMa.  the  Board  of 
Oiraccore  haa  hired  Sarah  Harda  to  be  the  new 
Managvig  Drecbv  Moat  recenOy  the  CVecCDr  of 
S^m  and  Markaong  at  The  Monoceh  Preea.  Sarah 
wee  aPo  the  OreciDr  of  the  Art  and  Archcecture 
EMiOon  Space.' Center  for  Dibcel  ArchceeSure 
(2AES  CfCAImSan  Frenosco.  from  199&1397 


Yvaa  Bruniar 
March -AprV.  Y9d9 

Storefront  wd  present  a  posthumous  axhMion  of 
Che  wort  of  the  Franch  landecapa  designer  Yves 
Brxjrver  Gruniers  wort  compels  recogniopn  of  the 
preebee  of  Pndscepa  archsaccura  m  part  becauei 
of  the  unique  bndges  he  made  btSwaen  arcNcec- 
ture  end  landscape  He  reprtsencabons  of  land¬ 
scape  are  the  moat  accompkahad  of  any 
nobMthetanong  the  brevcy  of  h«  careen  curtaAed 
by  iw  death  n  1991  at  aga  29  Hi&  coleboreoona 
wflth  a'Thcacts  Ram  KooSwas  and  Jaan  NouvH 
redahned  ihe  exchargt  beewean  arrhcecture  and. 
landacapt  archoacturr  hks  wort  gensgrsaaea  thA 


Storefront  for  Art  and  ArchitacUira  le  a  norvproht 
organization  comrmctad  to  prasanbng  and  com¬ 
municating  iiviovative  poarbona  on  art  srchrtac- 
ture  and  design  through  provocative  and 
incardiaciplinaAy  public  pn>grama  in  the  form  of 
aahibltiona.  confaranoaa,  publicationa  and  special 
protects 


Q&idti  L6v6que 's  installation  at 
IS  iLc'J  in  conjunebon  with 

the  exhibition 


Premises;  Invested  Spaces  in 
Visual  Arts.  Architecture,  and 
Design  k*om  France,  1958-98 


oonahp  to  arcMtecb/rt  and  anoepeCee  Ss  role  e 
e  connecbve  urban  bsaua  \ 


Premises  proposes  8  speculative  and  the¬ 
matic  approach  to  the  past  forty  year^  of 
artistic  and  architectural  practices  concerned 
with  the  notions  of  site,  location,  temtory.  and 

the  built  environment 


Premises  is  (he  result  of  a  unique  collabora- 
bon  between  the  curatorial  teams  of  the 
Guggnheim  Museum  and  the  Mus^e 
Nabonel  d'Arte  Modeme  at  the  Centre 
Georges  Pompidou,  on  view  at  the 
^  Guggenheim  Museum  Soho 


Oauda  LAvSqua  *a  mstallabon  tt 
nede  possM  with  the  support  of  the 
Centre  Georges  Pompidou 


raaso 


IflOOO  vwv 

•iCMaOMi 


refront  for  Aft  end  Architecture 

«  supported  by 


The  Stephen  A  end  Diana  L  Goldberg  Foundebon. 
Greham  Foi^dation  for  Advanced  Studies  m  fine 
Arts  The  Gre^waii  Foundation.  The  Jerome  Foun- 
ddbon,  l^a  Rockefeller  Foundation.  The  Andy 
Warhol  Foitf  ebon  for  the  Visual  Arts,  New  York 
State  Couooian  the  Arts.  Nabonal  Endowment  for 
the  Arts.  Nrw  York  Dty  Department  of  Cultural 

Affairs,  and  Fnends 


HfMMAit  Sitin  N(«Yo«r  MV  <0012  USA 


W  111  «Ji  «  212  4SI  (  lHFO#STO«f fAOHtlKvS  OtH 


I  October  /  /  laeuaryim 

onmitf^rm  Odobwi).  k-Spw 


kW  i«o  MviUnc  iAd  n%u\  « iih  vhr«  i 


-In  his  installations  Claude  Leveque  proves  a  skillfull  manipulator 
of  the  unresolved  tension  between  the  abject  and  the  marvollous, 
the  vulgar  and  the  excepbonal,  the  anodine  and  the  decisive,  the 
delectable  and  the  repugnant,  the  tender  and  the  wild  They  set 
up  an  interference  amidst  fact,  scramble  common  sense,  lam 
conformity  and  introduce  otherness:  they  make  reality  unreal, 

beautiful."® 
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Untitled.  1998 

forefront  for  Arc  and  Architecture 
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Bleak  prfi/ate  apartments,  emp- 
oed  coat-check  roome,  abandoned  pubkc 
^sece^'  jnused  municipal  swimming  pools 
ktheae  are  soma  of  the  spaces  Oeude 
Mork  has  occvip«d  over  the  years 
tavSoue  (rensgresaes  tha  bounoanas  of  the 
vnhite  cube,  severing  the  dependence  on  codi* 
fled  sencized  spaces  framed  by  museum 

wefts 

From  his  first  one^ierson  show 
at  Galene  Enc  Fabre  m  1 084  to  s  more 
recent  protect  designed  for  a  concert  hall  tn 
Brussels  [Atelier  Semte  Anne.  1996). 
l>vAque  has  constructed  a  body  of  wort 
from  a  scant  matensi  vocabulary  At  bmee 
ha  mtervenoons  are  neeriy  invisible  manipu- 
laong  a  room's  iRummaoon.  scattering  piecee 
of  dottwig.  ad<tr>Q  a  daco  bell  or  randomly 
hanging  strands  of  kghts  to  a  space  LSvAodi 
infuses  the  ambanca  of  a  given  place  wah  a 
sense  of  a  brutaify  mcerrupted  event  ha 
eenly  sSenc  spaces  suggest  that  the  music 
has  |ua(  been  shut  off.  and  the  visitor  has  Che 
impression  he  or  she  has  maeed  the  end  of 
Che  party  When  muse  does  figure  Into  ha 
wo^  S  spans  the  range  of  ha  obsessions, 
from  the  Sex  Pistole  to  German  technofusion 
Nke  Atari  Teenage  Rac  LSvSoue  doae  not 
heeitate  to  hemaes  the  energy  of  fesNon.  the 
use  of  current  muse  inveecs  ha  work  with 
Che  Omefy  force  of  a  youth  culture  rebelion 
These  forme  are  not  ^Tpropnatad  The  pre¬ 
sent  tense  a  pushed  Co  its  mvn  ends 


Mesacance  through  youth  culture 
refutes  Beryamm  H  0  Buchloh's  condemn* 
tion  of  the  current  arvf*  -'  vend  tr> 
assertion  that  "{fashion  a]  the  rapid  and  rei» 
tn«fy  fecile  conetn/ction  of  a  mirage  of  sub- 
lectivity  supplad  by  an  tfidustry  deeignrng 
Identity  subetiCJCes  according  to  cycles  of  rep- 
aCibon<ompulsion  creosformed  into  produc* 

von  At  first  glance.  LAvAque's  practice 
might  seem  to  be  ai  cokusion  with  popular 
culture's  submission  to  MTVs  commercial 
seduebon.  but  LSvSque  uses  devees  like 
music  to  explore  the  possibilcy  of  remforca* 
ment  and  hterevon  widun  the  media-satu¬ 
rated  psychological  enclosures  of  teenage 
subiscwicy  Blumng  the  frontiers  of  decor, 
ambience,  design,  and  sconogrephy 
LSvAoue^s  work  has  a  vtscersl  aesthetac  (hat 
beckons  the  viewer  irtto  his  own  eutrsoc  uni¬ 
verse  Expansive  rooms  wfCh  overturned 
chairs  and  broken  giasa  are  lAe  deserted  film 
stite.  one  enters  a  cerefuty  choreogrephed 
ficoon  only  to  reahxe  theC  (he  atmosphere 
approumates  the  aUenavon  pervedvig  our 
tTMTi  everyday  lives  As  aa  cnoc  Enc  Troncy 
notes,  ^/Vhet  LavSpue  produces  •  not  eo 
much  works  as  autonomous  worlds  barely 
stagemanaged  emancipabons  from  h«  per^ 

sonal  universe*^ 

Altson  M  QnQBres  end  Bernard  di/st^na 
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Claude  Leveque  . 
■Who  is  where? , 


Oeiide  LevAque  finds  themes  and  arusoc  j| 
devices  for  his  work  in  the  actual  places,  |l 
otyects  situavor^.  and  events  which  are  m  his  I 
surroundings,  the  vaned  milieu  of  the  suburbs  I 
of  Pans,  on  the  street  or  m  pokDcs  There,  the  j 
treces  of  life  are  continuous,  full  of  chat  which 
conevtutes  daily  violence  at  home  in  the  cnb 
(1e  tnxi  dnns  la  tete*.  1 986)  at  Che  big  party 
whch  leaves  behind  a  ravaged  room,  m  which  . 
only  the  disco  ben  continues  to  innocendyi 
spread  its  msgicel  light,  p  wanna  be  your  dog*,l 
1986.  Brussels]  to  Che  consoousnees  of  great  | 
and  small  bourgeois  dreams  and  fears,  the  j 
atom  bomb  as  a  decorewe  neon  line  (Inscalle- j 
von,  1993]  or  Mickey  Mouse  with  the  N&Cotm 
cantretion  Camp  Auschwiu  motto  "ArbeC 
mactit  frer  as  a  speech  bubble  (“Arbett  macht 

frei*  1 999] 

After  coming  to  Pans,  he  became  mteresced  m 
Joseph  Beuys  and  Chnsvan  Boltsnski  wt>a 
next  to  the  Nouveau  RSelisme  Movement 
made  the  strongest  impression  on  him  Yet 
there  are  important  differences  in  the  use  of  | 
Che  material,  place,  and  Che  interest  m  history 

To  begm  wfth,  Oaude  L6vSque  defines  the  poirK 
of  view  and  kne  of  sight  as  a  photographer  calF 
ing  to  mmd  Weegee's  New  York  Yet  his  obser^ 
vetions  and  discovenes  do  not  serve  to  invent 
a  sensetional  picture  or  a  horrible  staging  of  a 
reahstic  environment  but  the  observation  of 
and  respea  for  the  obiect  the  place,  the  Situe- 1 
tion  aa  the  sign  of  the  use  of  Me.  of  persons,  of 
emotions  and  events,  of  memory  and  history  | 
Oaude  Leveque  reads  that  which  is  present  as 
a  symbolic  sign  of  e  self  forming  question  Thusi 
the  teddy  bear  defends  himself  with  a  note  on , 
his  beiy  y  SI  nen  a  perdre  •  re  suis  dd  ]a  more* 
It  16  fsscratmg  to  note  (hat  even  with  ell  of  his 
realism*  ha  has  never  adopted  a  cyncei  or 
«  omc  posture  is  not  at  ell  pedagogical  or  comf 

n^ymiVT  m  ell  ita 

.  .  sevency 


The  abandoned  meoress.  vertically  placed. 

'  nxilLiplies  Itself  to  small  paths  and  'sleeping 
I  rooms  Their  bleached  color  vi  the  harsh  neon 
kght  combM-ied  with  the  pnvste  bed  smell, 
releases  associations  of  childhood  caves  to 
^underground  pariung  decks  The  flower  on  the 
wsNpaper  is  a  green  neon  kghc  blinking  on  the 
well  and  window  It  signsluea  The  flat  m  ocor 
pied  by  the  artist 

Oaude  LdvSque'B  work  m  neon  have  been,  from 
the  beginning.  Ns  moat  contradictory  signs 
even  rf  they  ere  only  a  detail  of  his  installation 
For  example  "cerveeu  letrynnthe  en  tube  nSon 
:  cl^notancr  { 1 993]  The  eye  eeerches  for  poser 
ble  ways  between  the  trembkng.  twisong  paths 
of  the  brain  between  broken  and  overlapping 
neon  hnes.  without  finding  a  significent  direc- 
bon  He  constAJcts  (ha  nervous  eysam  or 
twisvng  brain  in  square,  hand  painted  forms 
The  right  haN  of  (he  brain  bMcs  kke  a 
metaphorical  neon  sign  end  colora  the  room 
red  and  orange  m  (he  manner  of  pulsaong 
thought 


Yet  Oaude  LavSque's  (heme  eKveys  remains  a 
graspable  and  traversaable  reekty  it  ■  the 
obiectivicy  whch  makes  Che  'Vw leer'd^  eeneuai 
experience  so  embivelent  He  c  dnndt  remain 
outside,  he  muet  perticipete  Appartament 
OccupS  was  Che  playground  or  labyrMh  in 
which  or^  was  forced  to  walk  stand  stall  end 
cluTib  Even  My  Way  (1996  Pans)  sves  s 
marathon  through  venous  rooms  organized  m 
a  circle,  a  percours  of  bemg  His  InMlaVon. 
Troubles,  m  Kassel,  w  the  pech  throu^  a 
labyrvith  of  trenaparent  whita  blmd  m  a 
dense  fog  wsh  whch  the  earfy  gothc  apace  of 
the  church  is  fiked  4 


m 


■*y‘ 


The  eggreasrvenees  si  his  production  le  not  \ 
real,  c  ongmetes  m  Che  projection  of  the  . 
observer,  of  those  who  read  the  etonee  or 
mwit  something  out  of  the  picuires  in  thee  * 
heads  -  the  objects  have.  r>  the  meenbme»^ 
become  truly  dead  The  ai(uatx)n.  recognized  ^ 
86  production,  becomes  a  tope.  Che  arrange  ^ 
merit  becomes  en  atvabc  compossioa  j 


The  r^lationshs)  between  dooumentary  efxl  t 
representational  methods,  of  Che  ptacement  of 
quotes  and  signs,  remains  embivelent  In 
Appertemers  OccupA  (1994.  Pars)  the  eetvngl 
IS  a  vacant  apartment  m  a  nw  developmers^ 
Everything  os^ams  itself  at  fret  does  not  need 
to  be  changed  m  order  to  be  evident  end  oee- 
(have  The  diebxc,  the  block  of  houees.  the 
playground,  the  vacant  eporement.  (he  fiowary 
wakpaper.  etc  In  a  type  of  overtappsig.  Oaude 
LO^que  offers  en  ervstic  answer  to  their  ever 

present  theme 


Blsude  LAvAque  always  cemes  a  camera  wch 
^m  n  ord^tD  be  able  to  taka  a  pracite  look 
ac  every  day  aSuabons  or  deCails  Enlarged. 
Mhe&e  peturee  ere  lent  a  new  expioeiveneea 
^through  the  hand  wnaen.  scrawled  comments 
^*Noua  voulone  en  fimr  avec  ce  monde  irreer.  a 
Witten  on  a  ahaky  blue  dyed  photo  m  whch  en 
pRuberent.  happy  family  m  gathered  together 
lifourvj  8  meal,  freely  preearpng  themeehea  to 
the  efiKt  This  aentenca  originated  from  the 
'ifory  of  an  innocent  achool  giH  aa  the  begm- 
Mng  of  a  revolubonery  mamfeat  Thia  mnocant 
umder  the  motto  and  wSh  unbafcavebla  cold 
Ibbodedness.  kis  three  pokca  ofhears  and  a 
^Caa  driver  dunrig  en  eesesemeuon  attempt 

tTroubles  Where  am  1  here  anyway^ 


y  Bernhard  Baiivihol 


